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Abstract:

The researcher, through this study, sought to identify the visual
denotations conveyed by press photographs published on the websites of
four international newspapers selected as the study sample in their
coverage of the Russian-Ukrainian war. The study also aimed to examine
body language and visible facial expressions, as well as to uncover the
propagandist techniques embedded in war-related press photographs.
The selected newspapers were The Moscow Times (Russia), The New York
Post (USA), China Daily (China), and Asharg Al-Awsat (Saudi Arabia), To
achieve these objectives, the researcher selected 14 photographs from
the newspapers’ websites and analyzed them semiotic-ally according to
Roland Barthes’” approach to image semiotics. The time frame covered
two critical periods: from 24 February 2022 to 24 April 2022 (the
outbreak of the war), and from 24 February 2023 to 24 April 2023 (the
escalation of events and the beginning of the war’s second year). This
study belongs to the field of descriptive research and relied on the media
survey method in both its descriptive and analytical dimensions, in
addition to adopting a comparative approach to examine how the
selected newspapers’ websites employed press photography in
presenting the war.

The findings revealed that photographs published by The Moscow Times
reflected diverse visual framing, portraying multiple angles of the conflict,
such as highlighting domestic protests against the war, presenting
symbolic representations of President Putin, showcasing Russia’s military
and human losses, and depicting Ukrainian suffering. By contrast,
photographs from The New York Post demonstrated a clear focus on the
human dimension of the war and the brutality of Russian aggression.
Three out of four images highlighted the suffering of Ukrainian civilians,
depicting scenes of pain, destruction, displacement, and alleged war
crimes committed by President Putin, while one photograph illustrated
U.S. political and humanitarian support for Ukraine. China Daily adopted
a distinctive visual discourse aligned with China’s stance on the war,



articulated indirectly through images of destruction in Ukraine while
implicitly attributing responsibility for prolonging the conflict to the
United States. Meanwhile, Asharqg Al-Aw sat attempted to frame the war
from an Arab-international perspective, balancing on-the-ground
documentation with broader geopolitical analysis.

Keywords: Visual Denotations — Press Photography — Semiotics of the Image —
Russian-Ukrainian War



